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The MUSICAL TIMES is to be obtained by order | 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on'| 
the day of publication, by sending their address written | 
in full, and enclosing a post-office order or penny stamps. | 
Annual Subscription, postage free, 2s. 6d. 

FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS 
SEE FORMER LIST. 
These Numberg are now ready for sale, price 7s. Bound. 


No. 49—The cloud cap’t towers (6 voices)... «. Stevens. 
50—Blessed is he that considereth the poo «. Dr. Nares. 
51—Italy (a Patriotic Song) ove ove «. V. Novello 


52—I will arise ee ore om ios «. Creyghton 
53—Come follow me ove ove one «» Horsley 
54—Anthem for Christmas (Sing unto the Lord) Novello 
55—See the Chariot at hand ove ove +. Horsley 
56—A Christmas Madrigal ... eee = «. T. Ions, 
57—The Waits she ost eco ow «. Savile. 
58—Short Anthem for Easter o<e a «. Novello. 


59—The Lord descended from above os +» Hayes 
60—Nymphs of the Forest ... oe ove «. Horsley 
61—Cry aloud and Shout “ po eo Dr. Croft 
62—Winds gently whisper J. Whittaker 
63—Praise the Lord, O my soul R. Creyghton 
64—Ye Spotted Snakes exe ove po «. Stevens 
65—Lo! my Shepherd’s hand divine ove «. Haydn 
66—God, my King... = ove ese «. I.S. Bach 
67—Hark ! the Lark aes ove oe «- Dr. Cooke 








Enlargement of the Musical Times to 
16 pages. 
ADVERTISEMENTS 


will in future be inserted at the following rates, viz.—not 

exceeding Six lines, for 5s. ; and all others at the rate of S1x- 

PENCE PER LINE, and the duty added for a long or short 

advertisement.—Advertisements can be displayed in any bolder 
type at a proportionate charge. 





Now ready, bound, 6s. 6d. 


(Jompletion of Handel’s “ Israel in 

Egypt,” in Novello’s Cheap Oratorios, will be ready on 
the 15th of this Month, bound in cloth, 6s. 6d., to correspond 
with the former Volumes of the series.—A Hand-book of 
music and words, for the audience of an Oratorio. 


M usical Christmas Presents.—Novello’s 


8vo, edition of The ‘ Messiah,” “Creation,” ‘ Judas 
Maccabzeus,” “ Jephtha,” *St. Paul,” ¢ Israel in Egypt,” &c., 
t.stefully bound, in Antique Parchment Cloth, will be found 
appropriate presents for Christmas ; combining elegance with 
a moderate outlay for a standard work, Price 6s. 6d. each. 
London Sacred Music Warehouse, J. Alfred Novello, 69, 
Dean-street, Soho, & 24, Poultry. 


wo Valuable Old Violins to be sold 


bargains. Apply for prices and particulars, post paid, to 
Mr. Vinnicomhe, Music-seller, Exeter. 








§ Price \gd. 
(Stamped, 24d. 


b Sopa Violin for Sale, by Jacobus 


Staener; the property of a gentleman; and may be 
seen at the London Sacred Music Warehouse, 69, Dean-street, 
Soho. Price £50. 











pre —C. Coventry solicits the 

Nobility, Gentry, and Dealers to inspect his Stock of 
Cottage and Piccolo Pianofortes, manufactured from the best 
materials, with all the latest and most valuable improvements ; 
their superiority is acknowledged for richness of tone, delicacy 
of touch, and firmly standing in tune in any climate. 71, 
Dean-street, Soho. 


Fg seen wanted to the Letter-Press 
Printing Business in all its branches, including the 
Composition of Music Types. A premium will be required. 
J. Alfred Novello has now an opening. Apply at 69, 
Dean-street, Soho. 








Just Published, 


| Fama Songs for Little Children.—Price 


1s, each, 
No. 1 The Mamma’s Birthday Carol. 
2 The Mamma’s Good Health. 
3. The Prayer for Papa on his Birthday. 
The Wedding Day. 
J. A. Novello, London Sacred Music Warehouse, 69, Dean- 
street, Soho, and 24, Poultry. 


Third Edition—Enlarged and Corrected. 


flag Singing Class Manual. By William 


Jackson, of Masham.—In Five Numbers, at 6d. each ; 
or Complete in One Book, 2s. 
J. A. Novello, London Sacred Music Warehouse, 69, Dean- 
street, Soho, and 24, Poultry; or of the Author. 








Just published, 
| os Sacred Songs, by Mrs. J.B. Webb, 


The Words selected from Scripture. 
No. 1. The Angel’s Song. Luke ii. 1o—14. 
2. By the waters of Babylon. Psalm cxxxvii. 
3. Like as the hart desireth the water-brooks. Psalm xlii. 
4. Come unto me. Matthew xi. 29, 30. 
The Music is for One Voice, with Accompaniment, and 
they form the simplest style of Anthems. 
London Sacred Music Warehouse, J. ALrrep Novetto, 
69, Dean Street, Soho, and 24, Poultry. 





Cheap Edition, in Monthly Shilling Numbers, 


fg Irish Melodies, with the 


Original Symphonies and Accompaniments for the 
Pianoforte by Sir Joun Stevenson, Mus. Doc. Edited by 
Francis Ropinson. 

Dublin : Rosinson and Bussexr, 7, Westmoreland Street ; 
and James McGrasnan, 21, D’Olier Street. 
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169 TUNES FOR ONE SHILLING. 
JOVELLO’S 169 PSALM AND HYMN TUNES, containing proper 


Melodies for all the various Metres, with proper Indexes, &c.; printed in a bold music type, in 18mo. size; being 
the Treble part (| or © ) of the following popular Tunes, the whole for One Shilling, viz. :— 


SHORT METRE, 

All Saints 
St. Anselm 
Aynhoe 
Bradley Church 
Compassion 
Cranbrook 
Maidstone 
St. Matthias 
Mount Ephraim 
Northallerton 
Peckham 
Reuben 
Shirland 
Sutton 
Silver Street 
Sympathy 
Wotton 

COMMON METRE, 
Abingdon 
Abridge 
Acton 
America 
St. Ann’s 
Axbridge 
Arabia 
Auburn 
Ashley 
Bath Chapel 
Bedford 
Bexley 
Braintree 
Boston 


The parts for the Alto (K ), Tenor ([_ ), and 


7 





L 





Broomsgrove 
Bromfield 
Byzantium 
Cambridge, New 
Canterbury 
Condescension 
St. David's 
Devizes 
Frome 

St. George 
Gainsborough 
St. Gregory 
Hawies 
Hensbury 
Intercession 
Irish 
Jerusalem 
London 

Lydia 

St. Matthew’s 
Messiah 
Milbourn Port 
Miles’ Lane 
Melchisedech, New 
Missionary 
Oxford 
Prospect 
Revelation 
Salem 
Sheldon 
Sprowston 

St. Stephen’s 
University 





Warwick 


LONG METRE, 


Angel’s Hymn 
Anglesea 
Aurora 

St. Benedict 
Bromley 
Berwick 
Bredby 
Chichester, New 
China 
Creation, New 
Daventry 
Derby 
Doversdale 
Evening Hymn 
Fordingbridge 
Gloucester 
Hedley 
Horsley 
Hundredth Psalm 
Job 

St. Jude’s 
Islington 
Leeds 

Madan’s 

St. Mark’s 
Melcombe 
Martin’s Lane 
St. Michael 
Morning Hymn 
New Court 
New Sabbath 





St. Olave’s 
St. Paul’s 

St. Peter’s 
Portugal 
Redemption 
Richmond 
Rockingham 
Southampton 
Shoel’s 15th 
Simeon’s Song 
Tooley Street 
Truro 
Wareham 
Winchester 


PECULIAR METRE. 
Aaron 7s 

Austria 8s 7s 

Alma 8s 7s 
Anniversary P.M. 
Bath Abbey 7s. 
Bermondsey 6s 48 
Brislington 8s 7s 
Bristol pM. 

Calvary 8s 7s 4s 
Carey’s 8s 
Canonbury 6s 7s 
Canaan 8s 

Carlisle 8s 7s 
Carmarthen, New P.M. 
Clark’s 7s 6s 
Columbia 8s 7s 
Dartford 7s 6s 





Deptford 7s 
Dunkirk p.m. 
Easter Hymn 7s 
Eaton 88 

Georgia 7s 

Geneva 8s 7s 4s 
Hart’s 7s 

Hanover 10s 
Helmsley 8s 7s 45 
Harwich p.m. 
Hotham 7s 
Jubilee 6s 6s 8s 
King Street 11s 
New Jerusalem 8s 
Leoni 6s 8s 4s 

St. Leonard 7s 
Luther’s Hymn p.m. 
Monmouth p.m. 
Pentecost P.M. 
Portsmouth P.M. 
Portuguese Hymn 10s 
Rest 10s 
Resurrection 38s 8s 6s 
Return p.m 
Russian p.m. 
Shoreham 7s 
Sicilian Hymn 7s 
Surrey 7s 
Triumph 10s 
Trinity 6s 4s 
Virgo 8s 7s 
Westbury Leigh 8.8.6. 
Weber 8s 7s 


Bass ( [Vf ), of the same Tunes, may be purchased separately, so that those 
parties who prefer to sing in harmony can be provided with their proper part for One Shilling each. 


A Vocal Score (H) is printed the same size (18mo.) of these same 169 Psalm 
and Hymn Tunes, for the use of those who prefer following all the parts; and the price of this is only Four 
SHILLINGS FOR THE COMPLETE COLLECTION, 324 PAGES. 


*,* The above-named editions will be found sufficient for congregations who sing without accompaniment ; but in order to render this 
work quite complete, there has been prepared 


| Organ Score (G) with the Vocal Parts over it, printed in a larger size for 
the use of the music desk. The separate Organ Part arranged by VINCENT NOVELLO. Price 5s. 


*,* In order to provide for every contingency, there is an edition of these 169 Psalm and Hymn Tunes for the use of Chapels where 
the singing is confined to the children or Treble voices ; and for this purpose is printed 


An Arrangement for One, Two, or Three Treble voices, the harmonies so 


contrived, that the Organ part of G is the proper accompaniment. 


Vocal Score for 1, 2, or 3 Trebles (NN), 18mo. size, Price 4s.—The Air, or 1st Treble (| or ©), 13.,.—The 2nd 


Treble (P), 1s—The 3rd Treble (Q); 18. 


- collection of 169 Psalm and Hymn Tunes has been the result of a careful 
selection made for the use of the Choir of Surrey Chapel, and much pains has been bestowed upon the harmonization, 
so as studiously to avoid unnecessary difficulties, and by maintaining easy, flowing, and melodious inner parts, to raise the 
character of metrical Psalm Tunes. 
The amount of printing and paper given for the price charged it is believed has not been equalled by any other publication 
of this age of cheapness ; but the feature of guaNTITY would be but a small recommendation if, in the present work 
guatiry had not been combined throughout; and it is therefore hoped that this book will be found on all accounts 


By far the CHEAPEST PSALMODY yet Printed. 





Also, just Published, (the various Editions to correspond with the above), 


mer Surrey Chapel Music, which contains, in addition to the 169 Psalm and 


: Hymn Tunes above detailed, a collection of Pieces, (or Anthems), Chants, Introductory Sentences, &c., for the use 
of the Surrey Chapel Choir, of which a list is subjoined.— 


At anchor laid, remote from home Avon 


Adam, our father 


Before the great Jehovah’s bar Judgment 
Beyond the glitt’ring starry skies Poland 
Before Jehovah’s awful throne Denmark 
Behold what sweet reviving 
Father, how wide thy glory shines Camden 


From all that dwell 


Guilty and vile before my God Penitence 
Great God, whose universal 
Glory be to God on high 


Emanuel 


Hawkstone 
Denbigh 


Walworth 
V. Novello 





Holy, and just 
Holy, holy, holy Lord 
In God’s own house 
If friendless in the vale of tears 
Lovely Redeemer 

Not all the blood of beasts 
O fora closer walk 

Our Lordis risen from the dead Cheshunt 
Plung’d in a gulf 
Sinners, the gladsome tidings 


He dies! the friend of sinners dies Easter 
The Sinner’s only plea 





PRICES OF THE SURREY CHAPEL MUSIC COMPLETE. 
Organ Score (A), Price 18s.—-Vocal Score (B), 10s. 6d.—Treble Part (©), 3s 6d.—Alto Part ( D ), 3s. 64.— 
Tenor Part ( £ ), 3s. 6d.—Bass Part (F ), 3s. 6d. 
THE WHOLE WORK IS HARMONIZED, AND THE ACCOMPANIMENT ARRANGED BY 


VINCENT 


NOVELLO. 


Sinner, O why so thoughtless Sheffield 

Vital spark of heavenly Dying Christian 

Sanctus We sing his love who once Trumpet 

Sydenham Why dothe heathen Wotton-under-edge 
Sudbury THIRTY-THREE CHANTS. 

Dr. Arnold Arise, O Lord Introductory Sentence 

Upton | Blessed is the people Ditto 

Woburn Abbey Pray for the peace of Jerusalem Ditto 

There is a river Ditto 

Greenwich | The Lord loveth Ditto 

Invitation | The Lord is in his holy temple Ditto 


London Sacred Music Warehouses, J. ALFRED NOVELLO, Music Seller (by Appointment) to Her Majesty, 69, Dean- 
street, Soho, and 24, Poultry; to be had of Messrs. SimpK1n, Marsnatr, & Co., aid all Music and Booksellers. 


1t will be observed that the several editions of these works (15 in all) are distinguished by an initial letter ( A to Q): and 
it will be well that they be added to orders, so as to insure the proper ones being sent. 
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Organ Music—Just Published—Price 18s, NOW READY. 
Dedicated (by permission) to the Right Reverend 
gp nny from the Scores of the ey Lae Shton of Msacheoer: 


and Choir Master of the Church for the Blind, also Organist irectorium Chori Anglicanum ; being 
of the Philharmonic Society, Liverpool. London: J. Alfred a complete Manual of the Choral Service of the United 
Novello, Sacred Music Warehouse, 69, Dean-street, Soho. Church of England and Ireland; containing the Order for 
Matins and Even-Song, the Litany, the Order for the Admi- 
nistration of the Holy Communion, and the Occasional Services : 

NEW ORGAN MUSIC. compiled from ni a sources, by Benjamin S. Joun 
Hine! s Harmonious Blacksmith ; for Baptist Joure, Honorary Organist and Choir Master at the 
the Organ, arranged with variations by Epmunp Curr, | Churches of the Holy Trinity and S. Margaret, Manchester. 


Organist to the Church of St. Olave, Southwark. Price 1s, 9d. | Price, in appropriate binding, 15s. 
A Cheap Edition, 18mo, 1s. 6d., in cloth; 1s. sewed. 


gl at Psalm Interludes, in the London: J. Alfred Novello. 


most usual Keys and Measures. Composed for the use 
of Organists, by Henry Howert. Price 2s. THALBERGARIAN EXERCISES. 


i Just Published. | he Pianists’ Desiderata. A new Edi- 
Sea Progressive Introduction to! tion, price 3s. 6d. ; consisting of 100 Exercises on a 
Playing on the Organ, consisting of Fifty-five Preludes, | novel plan, with a Plate shewing the exact position in which 
Fugues, Airs, &c., in two, three, and four Parts, from the the hands should be held; calculated greatly to facilitate the 
Works of Dr. Arne, A. W. Bach, Barthélémon, Dr. Calcott, | PTOSTess, of Pupils on the Piano, and by effectually removing 
Corelli, Graun, Dr. Greene, Handel, M. Haydn, Keeble, Max bad habits and other impediments from those somewhat ad- 
Keller, Dr. Mendelssohn Bartholdy, Miiller, Nauman, Novello, | vanced, will ensure rapidity of execution with comparative 
Pergolesi, Richardson, Rink, Scarlatti, F. Schneider, Steibelt, | €28¢5 the increasing celebrity of which has earned for them 
Werner, Winter; to which is added some account of the | the above emphatic appellation.—Messrs. Cocks & Co., 6, New 
Instrument itself; a notice of its various Stops, and the manner | Burlington-street ; R. Addison & Co., 210, Regent-street ; 
of combining them; with Directions and Exercises for the use Lee & Coxhead, 48, Albemarle-street ; Coventry & Co., 71, 
of the Pedals; by Jon Hires, Organist of the Music-hall of Dean-street, Soho ; Metzler & Co., 27, Great Marlborough- 
St. Julian’s Church, and St, John’s Chapel, and Conductor of , Street 5 and Purday, 45, High Holborn. 


the Choral Society, Shrewsbury. Price ros. 6d. | *,* Decidedly the most useful Exercises ever published, to pro- 
Just published, Folio-size, at Reduced Prices. | duce equal strength in all the fingers ; ingeniously contrived so as to 


All arranged for the Organ or Pianoforte SOLO by Vincent | give the same amount of work to the third and fourth fingers, with 
Novatto. | the thumbs, as to the others, and, as a consequence, to render all 


’ . ° : \ alike flexible and independent ; eminently calculated to correct and 

ozart’s First Mass in C. Price 2s. 6d. | remove all bad habits, and to ensure a graceful position of the hands ; 

they will be found a valuable acquisition to all teachers, and the 

Mozart’s Second Mass in C. Price 3S. | Progress of their pupils greatly facilitated by their use. : 

Mozart’s Seventh Mass in B b. Price 38. | N.B.—Those Professors and Teachers who may not yet have 

; i ; ;seen the work, may still have one copy sent as a specimen, 

Mozart Ss Twelfth Mass in G. Price 6s. | post free, by enclosing eighteen postage stamps to E. Frost, 
The favourite movements will be published singly, at prices Musical Repository, 78, High-street, Oxford. 

varying from gd. to 1s. 6d. | = ie : : 

*«* Several other Masses by Mozart and Haypw will shortly) | epertoire of Sacred Music, for Voices 
be published, as Organ or Pianoforte Solos. and Organ Accompaniment, in Score 

Anerrio. Christus factus est - - for 4 voices. 


Baini. Caromea - ss a 
-——— Beati mortui - - - 

. Basili. Ave rex noster = - - 
i Christus factus est - - 

. Bossaerts. Benedictio - - - 


Great Masters, for the Organ, by W. T. Best, Organist D 




















No. 
London: Longman & Co. ; J. A. Novello; and Ewer & Co., 


Newgate-street. Edinburgh: A. and C. Black. 
One Vol., 4s. 6d. 


Mes & Education.—By Dr. Mainzer. 
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“ . . . 
We have never read any work on music displaying a| » 


More elevated and philosophical view of the proper aims and| » Busschop. Tu Dux ad astra - . * 


I 
2 
3 
4 
» 5 
6 
7 
8 





3 

3 

4 

3 
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I 
objects of the art.—Educational Times, London, May 1. | 9 —— Osalutaris - ve ” a 2 » 
“This work is of an enlightened and educated man of great| » 9- —— Da pacem domine = - “ *. Se 
experience, and will obtain a large circulation among the; »10- —-— Laudate dominum ed 3» 
8enuine lovers of music.” —Church of England Journal, Mar. 30.| » 11, —-— Pange lingua - z , *Y | aor 
“An excellent and eloquent work, which deserves the, »12- —— Verbum supernum not) tes 
Most serious attention of every one engaged in education.”—| »»13- —— Ave Maria =, Act = - 4 » 
Classical Museum, April. | 14. Casciolini. Panis Angelicus - - ae 
“We recommend the work as characterized not only by a} 99 15+ De la Fage. Ave regina - - oars ir 
Profound knowledge of the theory and practice of music, but} » 16. Alma <a > ce ‘6 3» 
by a thoroughly rational, philosophical, and practical spirit. | »17. Duval. Ecce panis - 9 ‘ * eg 
t. Mainzer, though a German, writes English with enviable) » 18. —— Ave Maria - —- - ? I» 
¢loquence and precision, while his pages teem with poetry and| 19. —— O sacrum convivium < = ae 
learning.” —Tie Scotsman, March 22, | 5320. —-— Iste confessor - - o apo 
Sie ™ closing the volume, we feel that, during its perusal, we} »»2%- —— Ave Maria - a - - 4 » 
W, fA een drawn into the vortex of its amiable enthusiasm. | »»22- —— Ragen celi - % . = 5 1» 
hoes ope that, as a treatise introductory to family music, it will) »»23- —— Pie Jesu domine - : tex 
come a family book.”—Chambers’ Fournal, April 29. | 99 246 Eykens. Ave Maria * = - 3 
MAINZER’S MUSIC-BOOK “FOR THE YOUNG:)| »25- —— Tantumergo - - - - 3 5 

47 Little Duets for Schools, price 1s. | To be continued. Price from 1s. to 2s. each, 


RUTH AND NAOMI for Four Voices. 3s. Sch: tt & Co., 89, St. James’s-street, London. 
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i Governesses and Teachers of Music. 
Published this day, price 6s. 6d., and free by post, 
GUYLOTT’S ORIGINAL FAMILY PRECEPTOR for 
the Pianoforte.—This work, alike invaluable to both Master 
and Pupil, contains 56 of the most approved Melodies of the 
day, correctly fingered, with full explanatory remarks, by 
which a knowledge of the science of music may be easily | 
acquired—Webb’s Royal Music Saloon, 33, Soho-square. 


peer Pitch-Pipes, all Notes in the’ 


Octaves—Diatonic and Chromatic Sets—Sets for the | 
Violin, Guitar, and Harp. | 

THE AEOLIAN MUTE, (a combination of the “A”! 
Eolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Epowarp Greaves, 56, South-street, 
Sheffield. 








Just Published, Super-Royal Octavo size, price 1s. sewed, or 
1s, 6d. in cloth, 


digg Sun Original Chants, for Four 


Voices, adapted to the Psalms for every Morning and 
Evening in the Month, with an Accompaniment for the Organ 
or Pianoforte ; to which are added the Canticles of the Morn- 
ing and Evening Services of the Church of England, with 
Prefatory Observations on Chanting, by Tuomas Turvey, 
Organist of Holy Trinity Church, Birkenhead. 

*,* The Canticles are printed in duplicate on both sides of 
the page; and, although bound in one book, are divided from 
the Chants, so that the words of any of the Hymns or Canticles 
can be placed under any given Chant. 

The Canticles only, price 2d. 

In this publication will be found Twenty Single Chants of 
the simplest form, which it is hoped will meet the wants of 
many of the Clergy. 

J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





Now Publishing, by Subscription.—Dedicated to 
The Very Rev. The Dean and Chapter of Canterbury. 
A Second Collection of 
hort Anthems, in two books: Book II.* 
b containing Verse Anthems with Duets for Two Trebles. 
Price to Subscribers, 8s.; to Non-Subscribers, ros. —Book III.* 
containing Nine Full Anthems. Price to Subscribers, 6s. ; to 
Non-Subscribers, 7s.6d. The two books together, in a neat 
cover, to Subscribers, 12s. ; to Non-Subscribers, 15s. Edited 
and arranged in Score, with an Accompaniment for the Organ 
or Pianoforte, by W. H. Loncuurst, Assistant Organist of 
Canterbury Cathedral.—Subscribers’ Names received by Mr. 
J. A. Novello, and the principal Music-sellers. 
N.B.—The Subscribers’ List will close on Dec. 31, 1849. 
* Book I., containing Eleven Full Anthems, may be had 
of the Editor, 33, Broad-street, Canterbury. 


be Psalter with Chants, Pointed—the 


Words and Music being printed on the same page, for 
the use of Choirs, by Samuet SepasT1an Westey, Mus. Doc. 
Small Pocket Copies, 3s. 6d.—Octavo Edition, 10s, 6d.— 
Quarto Edition, 14s.—This work gives all the best Chants in 
the daily use of the Church of England, together with several 
superlatively good ones by the late Samuet Weszey, which 
are copyright. 

“This is beyond all comparison the best work of the kind 
which has ever appeared.” —Musical World. 


London: J. Alfred Novello, 69, Dean-street, Soho, and 








24, Poultry ; and Rivington, St. Paul’s Churchyard, 





Just Published, price 2s. 6d. 


few words on Cathedral Music and 

the Musical System of the Church, with a Plan of 
Reform, by Samuet SepasT1an Westey, Mus. Doc, 

London: Rivington. And Chappell, 50, New Bond-street. 





Just published, super-royal octavo, sewed. 


he Psalter Noted (price 6s. 6d.), and 
ACCOMPANYING HARMONIES (price 3s.) to the 
Psalter Noted, by the Rev. Tuomas Hetmore, Master of the 
Children of Her Majesty’s Chapels Royal, &c. &c. 
London Sacred Music Warehouse, J. Alfred Novello, 69, 
Dean-street, Soho, and 24, Poultry, of whom prospectuses and 
specimens may be had gratis. 





Third Edition,—Enlarged to 24mo. 


‘ee Hand-book of 100 Chants, in Score, 


with an Accompaniment for Organ or Pianoforte ; 
Edited by G. W. Martin. Prices:—French Morocco, Gilt 
edges, Illuminated Title, &c., 4s. Cloth, do., do., 3s. School 
Edition, Plain, 2s. This Edition is bound with Patent India- 
Rubber Back, to open flat for the Piano. 
London: Rivington, St. Paul’s Churchyard ; and to be had 
at the National Society’s Repository, Sanctuary, Westminster. 


er Monthly Musical Publications 


Works in progress. 

HANDEL’S **SAMSON,” No. 6, on the 1st of December. 

HANDEL’S “ISRAEL IN EGYPT,” No. 11, on 1st Dec. 

THREE FAVORITE MASSES of Mozart, Haypn, and 
BeeTHoven. Mozart’s Twelfth Mass, with English and 
Latin Words, No. 7, on the 1st of December. 

Cheap Oratorios—Works. completed. 

MENDELSSOHN’S “ST. PAUL,” octavo size, bound in 
cloth, 6s. 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “ JEPHTHA,” octavo size, bound in cloth, 
6s. 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “JUDAS MACCAB/EUS,” octavo size, bound 
in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. The 
whole of the Choruses, 3. 

HANDEL’S “ MESSIAH,” octavo size, bound in cloth, 6s. 6d.; 
or Twelve Numbers, 6d. each. The whole of the Choruses, 3s. 

HAYDN’S “CREATION,” octavo size, bound in cloth, 53.5 
or Nine Numbers, 6d. each. The whole of the Choruses, 
2s. 6d. 

HANDEL'S “DETTINGEN TE DEUM,” octavo size, in 
a neat wrapper, 2s. 

HANDEL’S CORONATION ANTHEM, “ ZADOCK 
THE PRIEST,” octavo size, in a neat wrapper, 6d. 
#* These Works are in Vocal Score, with a separate Ac- 

companiment for the Pianoforte or Organ, by VINCENT 

Novetto, and will be found useful as a library for the musician 

and amatuer, or a hand-book for the audience of Oratorio 

Music. 


MUSIC COPYING SUPERSEDED. 
: Choral Societies. J. Alfred Novello 


would respectfully call the attention of all who may 
require the use of separate Vocal Parts of Oratorios, Masses, 
Motetts, Anthems, &c., to the large Catalogue of that class 
of Music which he prints, and to the great reduction which 
he has made in the price of it since the 1st of January last. 
All separate Vocal Parts are now published for 

THREE HALF-PENCE PER PAGE, 

which will be found less costly than the blank music paper 
necessary to copy out the same quantity of music. Good 
printed copies can thus be obtained not only for less than the 
blank paper, but saving all the trouble or cost of copying» 
and ensuring a correctness which is unattainable in manuscript 
copies, 
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CURIOSITIES = ees HISTORY. 





Contributed by E. Houmes, Author of the “ Life of Mozart.” 


Tue English have now been so long accus- 
tomed to view themselves as a nation not as 
producers, but merely as judges and patrons of 
music, that we are apt to forget whether we have 
ever had any high position or influence on the 
progress of the art. It is proposed to devote 
some consecutive papers to the consideration of 
this interesting national question. 

The energy of individual powers combined 
with favorable circumstances, has distributed 
the sway in music successively through the po- 
lished nations of Europe. From the era of the 
discovery of double counterpoint by the Flemish 
monk Ockenheim, Flanders and France, Italy 
and Germany, have been by turns paramount. 
In compendiously revolving the history of music, 
the epochs on which the mind reposes are com- 
prised principally in the age of counterpoint com- 
mencing with Ockenheim and Josquin—in the 
origin of the ecclesiastical style of Italy, with 
Palestrina and the establishment of the lyrical 
drama—in the school of declamation and poetical 
expression, commenced in England by the Com- 
posers at the Restoration,—and, finally, by the 
invention and development of chromatic harmony 
begun in the eighteenth century by Sebastian 
Bach, and ending in the perfection of the instru- 
mental art, and the pre-eminence of the German 
school, through the labours of Haydn, Mozart, 
and Beethoven. Yet in the briefest, and com- 
paratively the most modern summary of the de- 
serts of musicians, many silent contributors to 
progress must remain unnoticed; and even of 
the greatest masters it is difficult to determine 
their exact relative amount and quota of service. 

As for the remote history of music, it is so in- 
volved in conjecture, and embarrassed with clash- 
ing and contradictory testimony, that nothing is 
to be made of it, unless on the supposition that 
the language of ancient writers is not to be re- 
ceived in the modern acceptation :—that arts have 
flourished and been lost, or that during many 
ages a high degree of excellence in music has 
veen traditional ; an accomplishment which bore 
no fruits in composition, and died with its pos- 
Sessor, as we know it to have been with the min- 
strels, and even with some great extemporary 
performers of our own time. Some such hypo- 
thesis is indeed necessary to reconcile the pas- 





sages out of the old writers, poets, fathers, &c.,| 


and the silent testimony of painting and sculp- 
ture, with the actual remains of the music of 
antiquity. 

We have not wrought ourselves to the con- 
clusion that the Grecks sought a powerful tone 
beyond all things in music, on account of the 
inflated cheeks of some of the pipers which still 
subsist in antique sculpture. ‘This method of 
blowing is so inconsistent with the modern theory 
and practice of wind instruments, that we must 
needs allow some licence to the grotesque fancy 
of the artist; and Keats may still be right when, 
in his “‘ Ode to a Grecian Urn,” he exclaims— 

“ Therefore, ye soft pipes, play on, 
Not to the sensual ear, but more endeared, 
Pipe to the spirit ditties of no tune.’ 

The first stumbling-block in musical history is 
found in the egdeavour to reconcile the seven 
Greek writers on music, who treat of the chro- 
matic and enharmonic, with the opinion of the 
learned that the Greeks were unacquainted with 
harmony. The unison of a chorus is certainly 
its most condensed and penetrating effect, though 
on repetition it loses its power on the hearer ; 
and Aristotle, who considered ‘* music essential 
to tragedy,” may have found even in single 
sounds subjected to the natural rhythm of verse 
a true medium of expressing the grand and varied 
sentiments of the tragic poets. But if in this age 
little of the power and destination of choral music 
was known, the art became of importance through 
its connection with a species of dramatic poetry, 
which is perhaps the most durable monument of 
human genius. 

Descending from these remote times to the first 
ages of Christianity, we find St. Augustine ex- 
pressing his delight at the performance of the 
Ambrosian chant in the church at Milan, with an 
enthusiasm which would befit a modern amateur 
of the cathedral service at one of its choicest 
celebrations. ‘‘ The voices flowed in at my ears, 
truth was distilled in my heart, and the affection 
of piety overflowed in sweet tears of joy.” What 
can the finest church music do more? And yet 
nothing is more difficult than to realize the saint’s 
description, allowing the absence of harmony and 
rhythm, and by force only of that bald and rude 
form of melody of which the unisonous chant is 
composed. Music, however, of this kind in the 
churches is said to have allured the Gentiles, and 
to have caused many who “ came to scoff,” to be 
baptized before their departure. 

It must be confessed that the early Christians 
diversified their monotonous musical service with 
ingenuity enough. They had pr singing, 
processional singing, singing combined with in- 
struments, and on certain occasions with dancing ; 
ceremonies and performances well calculated to 
attract the multitude; and, combined with the 
enthusiasm consequent on the establishment of a 
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new religion, sufficient to justify the fathers of the 
church in their warm descriptions of the effects 
of music. Yet it is impossible to conjecture what 
their performances really were ; and the remains 
of church music which are still preserved in 
various libraries in ancient missals, rituals, 
psalters, &c., instead of throwing light upon the 
subject, only serve to increase its perplexity and 
obscurity. 

The slow progress of the art during many suc- 
cessive ages, in which poetry and painting had 
obtained great distinction, seems to favour the 
opinion that there has existed at all times a 
natural and traditional music, independent of the 


science, which often made the fortune of the| 


possessor, which he was in no hurry to com- 
municate or to diffuse, if he could, in books. The 
first man who danced a measuye or whistled a 
tune in the joy of his heart had probably some 
notions of rhythm, though notes and bars had not 
yet been imagined. 


According to William of Malmesbury, who 
wrote in 1120, the Saxons had organs in their 
churches before the Conquest. His description 
of one given by Dunstan to his own abbey in the 
reign of King Edgar is said to present a con- 
siderable resemblance to that in present use. The 
early history of this noble instrument of harmony, 
(which, however, but slowly influenced the 
progress of vocal music,) awakens lively curiosity. 
The organist of these days is described as “a 
robust mortal, running with swift fingers over 
the concordant keys, and making them, as they 
smoothly dance, emit melodious sounds.” That 
he was “‘a tall sturdy fellow, with force necessary 
to beat down the clumsy carillon keys of this 
instrument of rude invention,” may be readily 
imagined ; but the character and style of his 
execution is so inconsistent with the genius of the 
organ as at present understood and felt, that we 
can only venture to conceive a monastic volun- 
tary of those days to have been something like 
what we now hear on the bagpipe. A descriptive 
epithet in Chaucer's tale of the ‘ Cock and the 
Fox,” confirms what has been said of the rapid 
and brilliant style of organ performance which 


prevailed in the ecclesiastical performances of 


the period. The voice of chaunticlere, he tells 
us, 18 
“ merrier than the merry orgon, 
On mass? days that in the churches gon.” 

The organ was only by slow degrees used to 
accompany singing. Its first destination seems 
to have been exclusively instrumental, and for 
the purposes of the voluntary, So to this day we 
may observe in the chief cathedrals of the con- 
tinent a great organ destined to the performance 
of pieces on gala and saints’ days; while a 
smaller instrument is employed to accompany the 
choir. Although an early writer compares the 


rude efforts of the French and Germans in sing. 
ing the Gregorian chant to the “ sound of a cart 
jolting down a pair of stairs,” it seems question- 
able whether the earliest organs were of a tone 
and construction fine enough to accompany even 
such voices as these. We know not whether most 
to admire at the early invention of the organ, or 
that the mysteries of its construction in compound 
stops, evolving from the most hideous discord 
the most delightful harmony, remains to this day 
an unsolved problem in the phenomena of sound. 


However, the organ had at length its effect on 
the choral service. The first rude harmony of 
fourths, the fawe Bourdun, in which the 
Catholic service is sometimes chanted abroad to 
this day, is thought to have been suggested by 
the composition of the sesquialtra stop on the 
organ. ‘There is still more authenticity in a pas- 
sage quoted by Ducange from the burial register 
of the Church of Paris, in which appears an order 





that the clerks who shall organize ‘ Allelujah ” 
\on the new festival of St. Thomas of Canterbury, 
‘(our Archbishop 4 Becket,) shall receive six 
deniers. The process of organizing appears, from 
the chant quoted by Burney, to consist of making 
a couple of thirds just before the period of a 
chant sung at first in unison. Burney thinks the 
pay for this service magnificent. 


It is interesting to observe that the effect of 
this sudden outbreak of harmony, at a close, after 
the monotony of voices singing in unison, subsists 
at the present day in the responses of the ca- 
thedral service, and delights our ears as much as 
it did those of our ancestors. The daily service 
established in cathedral and collegiate churches 
is plainly a modification of the discipline of the 
monks in the early ages of Christianity, which 
engaged them to preserve a perpetual psalmody, 
Laus perennis, in emulation of the vestal fire 
and perpetual lamps of antiquity. And, certainly, 





when the majestic edifices in which the pompous 
Catholic service was first celebrated, had arisen 
over Europe, a more appropriate or durable 
‘music could not be conceived for them than the 
| unisonous Gregorian chant. That this passionless 
and solemn monotony harmonizes with the ge- 
‘nius, and expresses the language of the place, is 
evident to the most simple and unsophisticated 
hearer. While the choir was well filled with 
monks from the neighbouring abbey, there must 
have always been grandeur of effect ; and in the 
single tones of the rough, unmeasured music, 
qualities calculated to wear well, and not pall 
upon the ear. It is since more of the artifices of 
refinement, more harmony and melody have 
crept into the music of the cathedral, that choirs 
have thinned, and the daily services have ac- 
quired a character of routine. The truth is, that 





the more music becomes elevating, beautiful, and 
exciting, the more it requires due intervals of re- 
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ose; and the most enthusiastic admirer of the}man of genius and enlarged views, who, dis- 
melodies of Mozart and Beethoven would cer-|regarding rules, could penetrate beyond the 
tainly tire of them if set to sing them several| miserable practice of his time into our points 
hours a day. Worgue, pedale, and multifarious harmony upon 

But among the arts of church music which|* holding note or pedal bass, and suggest the 
have been lost, none seems more interesting than principle, vat least, of the boldest modern har = 
that of extempore descant, namely, the impro-|™0PY._ This was the . ge Regpea! of the 
visation of fugues by singers on a given chant. | Year 920 ; when the good father, cer tainly with 
Padre Martini relates that he heard this kind of 2° very “enlarged views,” carried the canto 
harmony, in four parts, in great perfection at the fermo into poetry, addressing Charles the Bald 
Church of St. John Lateran, in Rome, 1747. As|2 three hundred verses in praise of baldness, 
this is a proof that the singers were profoundly each verse beginning with C ; and undoing with 
versed in harmony, as well as skilicd in the barbarous pedantry, the reputation which his 
management of their voices, it bears the highest ideas on music had justly acquired. 
testimony to the training pursued in the con-| The practice of writing upon a canto fermo 
servatories of Italy at the beginning of the|has been the basis of contrapuntal skill in all 
eighteenth century. This same art was called in|times. In the middle ages, this custom contri- 
France Chant sur le livre. ‘ There are mu-|buted to give a closeness to the ideas, and to 
sicians,” says Rousseau, “ so well versed in this|form that unity of style, which are the prominent 
kind of singing that they lead off, and even carry |characteristics of the best church music at the 
on fugues extempore, when the subject will allow| present day. Notwithstanding the many abuses 
it, without confounding or encroaching upon the | of counterpoint in the periods preceding and fol- 
other parts, or committing the least fault in the|lowing Palestrina, the ecclesiastical style still re- 
harmony.” Singers of this kind may have been /| mains firm in its distinctive features. Even the 
produced in the great Neapolitan school of coun-|formal and unpleasing ground-bass introduced 
terpoint, over which Leo, Durante, &c., presided ;|into instrumental music, and on which our fore- 
but they and their art have been so long removed | fathers were wont, on a couple of viols, by turns 
from observation, that such unpremeditated har-|to exercise their invention in making extempore 
monic exploits now read like a fable. variations, was not unuseful as a discipline of the 


. . . . . j re 1 @ > i se > 
In forming opinions upon the music of distant invention, and an exercise of the hand. 


and unknown ages, the only guide to just reason-| To arrive at our present art of notation, in 
ing is the analogy of experience. Invention is not|which there is no succession of sounds or sin- 
always continued from the point which it has at-|gularity of accent which cannot be expressed, the 
tained with a composer of genius; but taste fluc-|labours of long centuries now condemned to 
tuates, and at different periods the art appears to/|oblivion have assisted. Let us not be unjust to 
relapse and retrograde. It was thus in England | those who have performed the ungrateful labour. 
after the time of Purcell, whose graceful melody} Men are under the dominion of their age, and 
and elegant harmonies often recall, not Handel,}must work with the materials which surround 
his successor, but the manner of Mozart. That|them; and possibly some productions which now 
in the commencement of the attempt to arrange | only call up a smile of contempt, estimated by their 
harmonious sounds every step in the abstract me-|real originality would deserve better treatment. 
taphysical science of music was an effort of mind|This is particularly the case with instrumental 
scarcely less remarkable than the first advances|music, of which the origin and the completion 
in astronomy, may be conceived. The monks,|are comparatively not far distant. From the time 
who were the earliest labourers in this field, must|when the movements of instrumental music 
have been embarrassed by the wild untutored|wanted a name, to the posthumous quartetts of 
graces of the musical laity. Chained to their; Beethoven, there is no great interval; yet all who 
canto fermo, they could no more have expressed | were first renowned in that branch of the art are 
the sounds of the minstrel in the hall than of the|now mentioned with little honour. Dr. Bull, 
birds in the woods. Before the inventicn of| whose lessons appear so queer and stiff in Queen 
printing, while music was still much encouraged | Elizabeth's Virginal Desk, is one of the earliest 
in monasteries, discoveries may easily have been| musicians who aspired to unite the character of 
mace and lost ; as the same ideas have often oc- composer and instrumental virtuoso. To have 
carred to different composers; and nothing ap-| discovered passages of which there are no models, 
pears more uncertain than the award of history|to have invented the mechanism of their exe- 
to the pioneers of musical composition, Hucbald,| cution, and then played them himself, exhibits an 
Guido, John de Muris, Franco, &e. Of Hucbald| artistic accomplishment more surprising and 
Burney observes, “ his idea that one voice might| worthy of high appreciation, than many a brilliant 
wander at pleasure through the scale while the| feat of modern times, which has been led up to, 
other remains fixed, shows him to have been a|and to which the route has been indicated by de- 









































240 THE MUSICAL TIMES. 





grees. Bull afterwards settled in Germany, and 
died at Lubeck, whence, curiously enough, 
sprung the greatest organist of the seventeenth 
century in Germany, Buxtehude, the model of 
John Sebastian Bach; a fact which renders it 
probable that the presence and example of the 
Englishman had not been without its influence. 


The progress of music in England during the 
monastic ages, bears a favourable comparison 
with the rest of Europe. Bede tells us ‘‘ that 
when Austin and the companions of his mission 
had their first audience of King Ethelbert, in the 
Isle of ‘Thanet, they approached him in procession 
singing Litanies.” But this was no new thing. 
St. Germanus had been heard to sing Hallelujah 
many years before the arrival of St. Austin. In 
680, the Precentor of St. Peter’s was sent over by 
Pope Agatho to instruct the monks of Weremouth 
in singing, and his reputation drew the masters 
of music from all the monasteries of the north 
to hear him. The earliest piece of secular coun- 
terpoint for voices is the Canon, in six parts, on 
the approach of Summer, of which the MS. is 
preserved in the British Museum. In 1430, 
minstrelsy appears to have taken precedence of 
chanting. Hearne relates, that at the annual fes- 
tival of the Holy Cross at Abingdon, “twelve 
priests received only fourpence each for singing 
a dirge ; and the same number of minstrels were 
each rewarded with two shillings and fourpence, 
besides diet and horse meat.” But we may take 
a more picturesque illustration of the fact. 


“In the year 1441, eight priests were hired 
from Coventry to assist in celebrating a yearly 
obit in the church of the neighbouring Priory of 
Maxtoke, as were six minstrels belonging to Lord 
Clinton, who lived in the adjoining castle of 
Maxtoke, to sing, harp, and play in the hall of 
the Monastery during the extraordinary refection 
allowed to the monks on that anniversary. Two 
shillings were given to the priests, and four to the 
minstrels, and the latter supped with the sub- 
prior in the painted chamber, which was lighted 
with eight massy tapers of wax.” At this early 
period traditional and individual skill had taken 
precedence of the science taught in the schools. 
The employment of minstrels at a funeral anniver- 
sary is suggestive. Many of these professors of 
the joyous science seem to have been classed 
among “the sturdy rogues and vagabonds” of 
the day; but the wildness and licence of the 
time must plead in mitigation of the judgment 
passed on our respectable musical ancestors. 


To be continued. 





ENGLISH OPERA. 

A correspondent who writes to us on the subject of 
English Opera, apropos of the undertaking which is 
understood to be under consideration, and who wishes 
to have the law laid down touching the expediency of 





all recitative being sung, to the exclusion of spoken 
dialogue—has opened a question which cannot be 
closed in a paragraph. He may be reminded that 
taly is the only country where opera is exclusively 
carried on in music—whereas in Germany, France, 
England, where the languages are less mellifluous and 
the forms of conversation are less periphrastic, it has 
always been found difficult to arrange familiar parlance 
in a form which shall not sound ridiculous when sung : 
—and hence the comic operas of the three countries 
have mostly, if not always, been conducted in spoken 
dialogue. While our friend cites the custom of the 
Academie Royale of Paris, which includes Auber’s 
lively ‘ Philtre,’ he forgets that some of the finest 
French serious operas—as Grétry’s ‘Richard,’ and 
Cherubini’s ‘ Les Deux Journées’ and ‘ Medée’—were 
produced with spoken text: also, that such is the 
usage throughout Germany with the operas of Mozart. 
—We are glad, however, to see that the question of 
the text for Music is beginning again to engage atten. 
tion :—since we are satisfied that in proportion as it is 
neglected the chances of our having good and original 
opera-composers decrease. When we recollect that 
Dryden wrote for Purcell, that Milton, Gay, and Con- 
greve, furnished the words to Handel, and that Addison 
disdained not to try his hand on an opera book,—when 
we recall the merry and pointed comic rhymes pro- 
duced by Harry Carey for Lampe to set in his burlesque 
“ Dragon of Wantley,’’—when we indicate that Milton 
and Metastasio were treated by Arne,—or, to take a 
more modern instance, when we remind those who 
treat us as cavillers of the anxious and intelligent 
pains taken by Sheridan that his “ Duenna”’ should be 
sensible not nonsensible as a drama (purposely limiting 
our illustrations to English examples) we cannot feel 
that our desires are Utopian or their execution without 
precedent in the story of our own stage.— Atheneum. 





MUSIC, A MEANS OF POPULAR AMUSEMENT 
AND EDUCATION. 
(Abridged from Sharpe's London Magazine.) 

THE question we have to answer is this—Can we contrive 
to make popular amusement a means of education and refine- 
ment? Can such new, genuine, cheap amusements for the 
working classes be provided as shall have this desirable 
influence? The answer we supply by telling what has 
been done in one instance. 

There is a market town on the borders of Norfolk and 
Suffolk, which once had mickle fame, for that a proud 
baron who had his castle there, from it hurled his defiance 
against “ the king of Cokenaye;” and which of late years 
has had a better claim to renown as the source of some of 
the best and most accessible editions of the great classics 
of England. During this past summer there was as- 
sembled here, one evening, in a spacious and elegant 
room, once the theatre, and now, on market-days, the corn 
hall, a mixed but most cheerful company. It was the 
periodical festivity of a singing class, which has for some 
years been successfully carried on by a gentleman of the 
town. Beside the class, which numbers eighty members, 
there were nearly 200 visitors present, most of them 
working-people, servants, apprentices, &c.; but with a 
considerable proportion from the classes above them, 
tradespeople from the town, farmers and landowners from 
the surrounding country, clergymen, dissenting ministers, 
and their families. 

Seated in groups, arranged with methodical irregularity, 
so that none should be below “the salt,” in their best 
dresses, and in their best behaviour too, every one feeling 
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The Words from “ CrmBELINE.” Wark, the hark. A Guzz by Dr. Cooxe. 


(London: J. Alfred Novello, 69, Dean Street, Soho, & 24, Poultry.] 
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Anthems for CHRISTMAS. 
Gree: Behold, I bring you eval 
tidings, I 


For Two Trebles or Tenors, with 
Chorus for Four Voices se 
Separate Vocal parts, 1o}d. 


| gene For behold darkness 
covered the earth \ 


Recit B. 

The People that walked in darkness . Air B. 

For unto usa Child is born .. oe ow =F 
Separate Vocal parts, ditto oe inated 

Behold a Virgin shall eonceive oe 

O thou that tellest good tidings to Zion 1 

Alto Solo and Chorus 


Separate Vocal parts .. 


pies (Masham). Short and easy 


Anthems suitable for Country Choirs 
Sing, O heavens (Four Voices) oe 
O Zion that bringest good tidings (Four Voices) 
O come hither and behold the works of God (4. Voices) 


se 22 
a 6 
2 6 
N ovello, Sing unto the Lord. Short 
Anthem, for Soprano, Alto, Tenor, and Bass, with a 
Verse for Four Trebles. Price gd. 
Small Class Copy in Score, 13d.—Sep, Vocal Parts, 7}d. 
po. Behold, I bring you glad 
tidings. In Full Score as performed at the Coronation 
of James II. Verse a.T.B. oe o 2 9 
Separate Chorus parts = oe ce Oe 
ers Behold, I bring you glad 
tidings. (Abridged from the above) from Boyce’s 
Cathedral Music. Verse a.T.B. .. oe. ee “0 
Separate Vocal parts oe ee © ro} 


Hymns for CHRISTMAS. 
oe Hark! the herald angels } a 


sing. .. oe oe . 
arris, Edmund. Hark! the 

herald angels sing “(Four Voices) .. ee i aie 
| Pome Hark ! the herald angels 


SINR.” 0 sie ee os aa 
While shepherds watch’d their flocks . 


we, Hark! the herald angels ‘ 


sing ee 


While shepherds watch’d their flocks 


ie. O come all ye faithful. The 


celebrated Christmas Hymn, ‘‘Adeste Fideles,” for Solo, 
Duet, Trio, and Quartett se ww to 
Separate Vocal parts, 1s. | Orchestral parts oe 5 0 


CAROLS, &c. for CHRISTMAS. 
oe B. Il santo Natale. Duetto 


o 6 
avergal, H. E. A Christmas Carol. 

Words by Ben Jonson oe “- @ © 
A song, a song, keepsinging. A Christmas Carol, for Four 


Voices, The words translated from the “ Fest-Kalender”’ 


by John Macray se ee as, i =6 
zone, Thomas. Christmas Madrigal, 


“The Wintry Winds are blowing,”— Musical Times, 
No. 56, price 14d. 


Mitthey- O Christmas is the Season. 


Madrigal oe 


M arles, ’Tis Christmas 
one, two, or three voices 


Tine Song for 


. Ree 





Now ready, Gratis (or post free for 2 penny stamps), 
pees Catalogue No. 3, at the Re- 


duced Prices, of Music printed for Cuorar Societies, 


6|in Separate Vocal and Orchestral Parts, 


Now ready, Gratis (or post free for 2 penny stamps), 
\ | ovello’s Catalogue, No. 6, at the Re- 


duced Prices, of Sacrep Music witn Latin Worps, 
containing a selection of Motetts, Hymns, Solos, Duets, Trios, 
Quartets, Masses, and Offertories, 


Now ready, Gratis (or post free for 2 penny stamps), 
1 apne Catalogue No. 2, at the Re- 


duced Prices, of Sacrep Music witx Enciisu Worps, 
containing Services according the use of the United Church of 
England and Ireland, Anthems, Hymns, Sacred Songs, Solo 
Hymns; Sacred Duets, Trios, Quartets, and Choruses ; Psalmody, 
and Collections of Sacred Music, 

*,* This will be found to contain a list of Anthems and 
Services by all the principal English Church Composers, The 
majority of them are printed not only in Vocal score with a 
separate Accompaniment for the Organ, but also in separate 
Vocal parts, For the engraving, a large character has been 
used, both for the music and words, to compensate for the im- 
perfect light in many churches and cathedrals, and the utmost 
attention has been made to render the copies as correct as 
possible. 


Now ready, Gratis (or post free for 2 penny stamps), 


1 grees Catalogue No. 1, at the Re- 


duced Prices, of Oncan Music, containing a very large 
selection of publications for that noble instrument, with and 
without pedals obligato. 
*,* In the press, a Reprint of the Catalogues 4 and 5, 
at the Reduced Prices, now nearly ready. 


BOOKS OF WORDS 


FOR THE 
Use of Choral Societies, Festivals, Sc. 


J. ALFRED NOVELLO has commenced printing a neat 
octavo edition of the Worps of the various Oratorios, &c. 
which are in general use of Choral Societies, and other small 
Music Meetings in the country. 

The Books will be sold by Single copy 

” % by Dozen copies 

»” pe by Fifty copies 
” ’ by Hundred copies 
to suit the wants of Societies, and at proportionate prices, far 
below the cost for which any individual Society could afford to 


print them, 
CAUTION. 


J. ALFRED NOVELLO has extended the above arrange- 
ment to the various Copyright adaptations, and to the Poetry 
of original Works—of which the Words as well as the Music 
are his copyright ; and he takes the opportunity of cautioning 
all those interested in Festivals and other public performances 
against reprinting and selling any of his copyrights as Books of 
Words. The Act 5th and 6th Victoria, c. 45, provides pro- 
tection for all such Works. The penalty is set forth in the 
15th clause. 

And in the 2nd clause is described what shall be understood 
by the word * book.” : 

“II, And be it enacted, That in the construction of this 
“act, the word ¢ book’ shall be construed to mean and include 
“every volume, part or division of a volume, pamphlet, sheet 
“of letter-press, sheet of music, map, chart, or plan, separately 
“ published.” 


J. A. N. will be ready either to supply the required books, 
or to give the necessary written permission for the purposes of 
a Festival, on payment of a fair amount to be agreed upon. 
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Continued from page 240. 
as much at home as when at home, and yet brought into 
free and friendly intercourse with the classes that are se- 
parated from them in ordinary life by an impassable bar- 
rier of convention; a pleasanter sight than these working 
people presented cannot well be imagined. 

An excellent and well supplied tea was served at half- 
past-five; and the comfort of the whole company was 
secured by the unassuming zeal of six attendants, each 
with two waiters under him, all volunteers, who made it 
their business to see that none were overlooked, and that 
order was everywhere observed. This concluded, the 
business of the evening commenced. 

The character of the entertainment may be judged 
from the specimen of the bill of musical fare for the oc- 
casion. An overture of Mozart’s, one of Bishop’s, and 
another of Shield’s ;—for, in addition to the singing class, 
there are a dozen instrumental performers, and a piano, at 
which, with no mean skill, presides a lady whose whole 
family have long given their valuable aid in the class ;— 
Novello’s Salve Regina, with English words; Mendels- 
sohn’s duet and chorus, To thee, O Lord ; the solo parts in 
this and in every case not being performed by the chorus 
singers of the class; Haydn’s chorus from the “ Seasons,” 
O be gracious, with the preceding recitative and trio; The 
heavens are telling, from the “Creation ;”’ Handel’s, Let me 
wander not unseen; and, Or let the merry bells ring round, 
with its chorus; a glee and chorus accompanied, by 
Bishop; Purcell’s anthem, Sing unto the Lord; and a six 
voice madrigal by Wilbye; the last two being, of course, 
unaccompanied. The style of the performance we cannot 
well characterize; for there is nothing but what would 
appear mere hyperbole that would be adequate. 

At intervals, between the pieces, fruit, cake, and wine, 
were handed round with the same order that was observed 
during the tea; and the company then assumed the ap- 
pearance of a fashionable soirée, being broken up into little 
parties, seated in social chat, or walking, about the well- 
_— room, by way of varying the enjoyment of the 
hour. 

The last piece had been sung, and the meeting had 
dispersed about half-past ten; and neither on this occasion 
nor on the numerous preceding ones, had the semblance 
of a violation of decorum cast a shadow upon the pleasure 
of the evening. Nor has one occurred after the close, 
when the same persons resumed their common social 
relations as masters and servants, and employers and 
employed. For the experiment has been repeated fre- 
quently enough to enable us to speak with confidence of 
all the details, and of all the results too, of a meeting 
such as this, 

How it is that such an evening’s entertainment should 
be worthy of being regarded as a means of educating, or 
rather of cultivating, the working classes, a very few words 
will show. All who know anything of the dwellings of 
the poor must know that there the civilities of life can 
never be so habitually practised, as to become part of their 


nature ;—the very decencies cannot always be observed. |? 


And if the natural politeness of the poorer classes of 
central and southern Europe be appealed to against this 
remark, *t is easy to show that very politeness confirms 
what ws have said? for the open-air life of those people 
Provices them with the very influence which our less 
genial chimate and stay-at-home habits deprive our own 
voor of. And if even casual intercourse with persons of 
education and refinement makes itself evident in the 
manners of whole nations, some portion at least of such an 
advantage must follow from the putting of our work-peo- 
ple into circumstances in which they can occasionally feel 
themselves on the same level with the clergy, the gentry, 
and others of the grades above them, who form part of the 
company ; especially when there are the holiday accom- 
paniments of dress, &c. and ye all-humanizing influence 
of music. Everything tends produce what we are used 





to call a “ better understanding” of their relative position 
in society; that is, the feeling which can be expressed 
solely by the more intelligent, cheerful, unselfish, filling 
of their own places and discharge of their own duties. 
Besides which, in such a case, there is doubtless the 
instinctive assurance, that any impropriety in conduct at 
the time, or afterwards, would disqualify them from taking 
part again in such rational and unmingled enjoyment. 

And now for the means by which this has been brought 
about and maintained. 

Several years ago, the gentleman to whom we have 
referred—a keen lover of music, and acquainted with its 
science also—wishing to diffuse some of the knowledge 
that was so pleasurable to himself, or at least to preserve 
them from less innocent amusement, collected a few poor 
children into a class, and began to teach them part- 
singing. They learnt so rapidly and so well that the class 
increased continually, till, from the amusement of a 
leisure hour it has become an instrument of good, re- 
quiring no slight attention and skill to wield it well. 

The sole cost is one penny per week for each member ; 
and this trifling sum not only pays the hire of the fine 
room they meet in for one evening in every week, with 
gas and fire when needed, but also for an abundant tea 
once in each quarter. 








TO CORRESPONDENTS. 


G.I. B. The soprano voice is higher in compass than the alto 
voice, The words alto and contralto are indifferently used 
to describe the same pitch of voice ; but like many of the 
terms used in music, much improvement would result from 
a more careful application of epithets—for example, we 
have heard it recommended to use the word alto to describe 
the male voice, and contralto the female voice of a similar 
pitch. 

A. G. will find a private communication at our publisher's ia 
answer to his questions, which have no public interest. 
E.C. L. The two passages he encloses are performed exactly 
alike, the second being the modern method of writing a 

dotted note when the value extends beyond the bar. 








Correspondence, 


To the Editor of the “ Musical Times.” 


Sm,—<As I know you are always glad to hear of and 
record the progress of the many societies for the practice 
of vocal music, which have been and are daily springing 
up in all parts of the country, I am induced to trouble you 
with the following report. In April, 1848, after a pre- 
liminary lecture by Mr. Hullah, at the Lecture Room, Hill 
street, Peckham, the first of a series of classes was formed 
under the auspices of Mr. W. Monk, one of Mr. H’s. prin- 
cipal assistants. From this source sprung the Peckham 
Upper Singing School, whose first public performance took 
lace at the St. George’s Schools, Camberwell, on Tuesday, 
the 13th ult. Haydn’s oratorio, The Creation, was selected 
for the occasion, the solo parts being most effectively sus- 
tained by Miss Stewart, Miss Gill, Messrs. W. H. Seguin 
and Benson. The chorus amounting, with the addition of 
some members of Mr. Hullah’s First Upper School, to 
nearly 100 performers, “achieved their glorious work” 
with spirit and precision, and to the general satisfaction of 
a large and respectable audience. 

The proceeds of the concert were stated to be in aid of 
the Hullah Testimonial Fund. 

I am, Sir, your obedient servant, 
Nov. 19, 1849. ALPHA, 


To the Editor of the “ Musical Times.” 


S1r,—Will you oblige me by stating in the next Number 
of your Work, whether a composition, with the signature 
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of C major, but terminating in the relative minor, is to be 
considered in the key of C major or A minor; in fact, 
whether the signature of a piece always determines what 
key it is in, or whether the last bass note is the standard 
to go by. 

Trusting that the courtesy you generally show your 
correspondents will not be denied me in this instance, 

I remain, Sir, yours most truly, 

Nov. 7, 1849. A SUBSCRIBER. 

[A piece of music may modulate into many keys beside 
the one indicated by the signature. The absence of flat 
or sharp at the signature will not alone determine whether 
it be in C major, or its relative minor A, such signature 
being common to both; but if none of the unmistakable 
peculiarities of the minor ascending scale occur in the 





piece before the final chord of A minor, the probabilities 
are that the piece is in C major, and modulates to its 
relative minor for some peculiar effect possibly connected | 
with the next movement. Our correspondent may be| 
confused by some piece written on the old scales,—we | 
would also refer him to the description of the composite 
minor scale, ante pages 113, 115, vol. 3.] 





Brief Chronicle of the last Hlonth. 


Mr. Joun Isnerwoop.—This well-known and 
respected professor died at Manchester, and his remains 





Portar Harmonic Society.—We are glad to hear 
of the progress made by this society, as exhibited at 
their public concert on the 12th Nov., and that it 
affords a source of innocent amusement to the neigh- 
bourhood. We are also glad to hear from our corres- 
pondent that the music in our Times has been of 
assistance to the society. 

Scarsoroucu Cuorat anv Puituarmonic Sociery, 
—The sixth concert of this society was given on Friday 
evening, the 16th November, in the Town Hall, before 
a crowded and highly fashionable audience. The 
programme was exceedingly attractive, and consisted 
of choicest selections from approved authors. The 
performers were under the able superintendence of 
Mr. Alexander J. Pecket, whose labours have been 
unceasing, since his appointment as leader, to bring 
this society to a state of excellence. The pieces were 
gone through in a manner highly creditable to the 
members. The concert far exceeded the anticipations 
of the numerous subscribers; and was very acceptable 
at this dull period of the year. 

Worcester Harmonic Concert.—From the Wor- 
cester Chronicle we see that music offers so much 
attraction to the public in their city, as to make it 
advisable that the society should hold their future 








were interred on the 2nd November in the church-| concerts in the new Music Hall. The late concert, 

yard of All Saints. More than fifty vocalists were| when the Messiah was performed, under the direction 

present to take part in a musical mark of esteem to a| of Mr. W. Done, and given in the City and County 

worthy and respected associate. | Library, was most inconveniently crowded. Musical 
Puituarmonic Society.—Mr. Hill, our excellent) taste appears to advance in Worcester. 

tenor player, and Mr. E. Holmes, the author of the| Tue Sacrep Harmonic Society, Exeter Hatt, 


“Tj ’ ” ee ti i . ° ° 
Life of Mozart”—deservedly esteemed, too, for Conductor, Signor Costa, commenced their season with 


his conscientious criticisms—have just been elected) Handel’s Solomon, and give their usual Christmas fare, 


Associates of the Philharmonic.—Atheneum. | Handel’s Messiah. This gives them their rehearsal 
Sr. Martin’s Hatt, Lona Acre.—We have the! evenings for the study of works less known, which they 
pleasure to record, that during the last month Her) have promised to produce during the season. Men- 
lost Gracious Majesty the Queen, and His Royal} delssohn’s St. Paul, we hear, will be one of the earliest 
Highness Prince Albert, have sent contributions of produced—without doubt the author’s greatest com- 
ten “ge each towards the fund for completing this) position. 
builc ing. The classes are already in active operation; Music py TeLecrarn.—We had the pleasure, the 
in some of the rooms. ‘other evening, of listening with astonishment to the 
Miss Ketiy.—Miss Kelly has addressed a letter to! transmission of music by telegraph over the wires from 
the daily journals complaining that she has been ejected | Boston to New York. We happened to be in the oflice, 
from her theatre and dramatic school in Dean-street,! No, 5, Hanover-street, in this city, when there was a 
Soho, on which she has, she says, expended a capital pause in business operations. Mr. W. Porter, a young 
of sixteen thousand pounds, and fifteen years of her| but skilful operator in the Boston office, asked us what 
time and mind. ‘tune we would have. We replied, ‘‘ Yankee Doodle;” 
The Brussells Herald says that the mansion which | and to our surprise, he immediately complied with our 
Count Loewertz has had constructed at Vienna on the request. The instrument commenced drumming the 
spot occupied by the house which Mozart inhabited, | notes of the tune as perfectly and distinctly as a skilful 
and in which that celebrated composer breathed his! drummer could have made them at the head of a 
last, is now entirely finished, and will be called the regiment and many will be astonished to hear that 
Hotel Mozart. In the centre of the principal court of | « rt Doodle” can travel by lightning. We then 
this building—which is already adorned with the busts | asheadi for “Hail, Columbia,” when the notes of that 
of the most celebrated musicians in Germany—will be national air weak distinctly beat off. We then asked 
erected a colossal marble statue of the immortal author foy « Auld Lang Syne,” the notes or sounds of which 
of ‘Don Giovanni;’ to be executed after a portrait of were also transmitted. A friend called for “Old Dan 
Mozart by Eichbein, at present in the possession of ‘Tycker,” when Mr. Porter also sent that tune, and, if 
M. André, at Frankfort—the owner of the MSS. left! anything, in a more perfect manner than the others. 
by Mozart. This portrait was recently discovered at| So perfectly and distinctly were the sounds of these 
Mayence, and Is said to be, according to persons well | tunes transmitted, that good instrumental performers 
informed, a striking likeness. could have had no difficulty in keeping time with the 
_Music Hatt, Store Street.—A choral concert was | instruments at this end of the wires. ‘This is one of 
given on the 26th Nov., in aid of the funds of the| many telegraphic novelties.—New York Herald. [This 
Brook Street Ragged and Industrial Schools. The| may answer for indicating well-known airs; but there 
choir consisted principally of volunteers from Hullah’s| seems no provision for indicating sounds, and therefore 
First Upper School—Conductor, Mr. W. H. Monk. | would fail as a means of communicating new airs. | 
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ADVERTISEMENTS 


ookbinding with the Patent India- 
Rubber Back, which furnishes a flexible hinge to every 
leaf of ‘the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. All kinds of Binding, 
including Music, Maps, Engravings, Albums, Manuscripts 
(which can be bound in no other way), promptly executed by 
Josep RowsoTHam, 70, Castle-street East, Berners-street. 
A list of prices to be had on application. 


iquid India Rubber.—This superior 
substitute for either gum or paste may be had in its 
purest state of J. Rowsoruam & Co., India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin cannisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.—Brushes for using the Liquid India Rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 





Sanctioned by the University of France. 


Mo": P. Bonnefoy’s Academy, Cha- 


teau-Fontaine, Boulogne-sur-mer. The Chateau Fon- 
taine, a few miles from Boulogne, is situated in the centre of 
about ten acres of ground, and commands the most beautiful 
and varied views over a circuit of many miles. Terms per 
Annum: (no extra charges whatever, except for Music and 
Dancing), under 10 years of age, £24.3; above 10 years of age, 
£26.; (payable Quarterly in advance), including Washing, 
Mending of Clothes and Linen, a seat at the English Consular 
Chapel, and School and Drawing Stationery. Agents :—In 
London: Mr. J. A. Novello, 69, Dean-street, Soho-square. 
Boulogne: Mr. A. Adam, Banker, 10, Rue de L’Ecu. Any 
particulars or references may be had by applying to the above 
Gentlemen. 





Part 1st. 


pert Theory and Practice, being 

a new and systematic course of instruction in the art of 
Reading Music and Playing the Pianoforte, with the Rules of 
Harmony practically illustrated in a familiar style so as to be 
understood by the earliest beginners, and particularly adapted 
to the use of schools, by R. Hunt, Professor of Music, York. 

The Author is not aware of any other published work for 
teaching the Rules of Harmony in connexion with the Practice 
of the Pianoforte, which are here laid down so as to be readily 
understood and taught by those who have not previously 
studied thorough bass. 





oozes —An entire New and Correct 


Edition of the Pianoforte Works (with and without 
Accompaniments) of this celebrated composer, dedicated by 
express permission to her Most Gracious Majesty the Queen, 
Edited by Cipriani Porter. 


Vol. 1 Airs with Variations .. rc wo £eo gy 6 
2 Rondos, &c. wa a sea 1 3 6 

3 Duets, .. oe oe ee Img 0 

4 Pianoforte Sonatas, 2 vols. ts ae 39 0 

9 vols, half-bound morocco, ose. 2626.0 

5 Pianoforte Sonatas, with violinaccomp.2 vols. 4 4 0 

6 Quartets and Quintets .. oe a I 6 

7 Trios for Pianoforte, violin, and violoncello 2 8 o 


Just published, price 23, each Number, 


Sacred Duets, for Soprano Voices, 
(composed expressly for the Misses Williams) ; the Text 

from the Holy Scriptures; the Music by William Sterndale 

Bennett.—No. 1, “ Remember now thy Creator.” No. 2, 

Recit. Let thy mind be upon the ordinances of the Lord ;” 

Air, “ Do no evil.” 

Coventry, 71, Dean Street, Soho. 


CLASSICAL MUSIC,—NEW EDITIONS. 


d ips following Works are strongly re- 
commended to all Students desirous of becoming ac- 
quainted with, the best specimens of Classical Pianoforte Music. 
FOR PIANOFORTE.—(First Series.) 
USEFUL PRACTICE, Edited by R. Barnett. 


No. ray 
1 Steibelt’s Sonata, in A, Op. 50 aa | ae 2G 
2 Beethoven’s Sonata,inG,Op.49 .. .. 2 6 
3. Haydn's Ronde, 9: Cowa ce ts ws le OG 
4 J.N. Hummel’s Romance and Rondo, in G 2 6 
5 Steibelt’s SonataainG .. .. .. «+> el 
6 Clementi’s Sonata, in F, Op. 3 a ae ee 
7 Dussek’s Rondo (Rule Britannia),inG .. 2 6 
8 Kalkbrenner’s Rondo,inC ... .. «- 2 6 
9 Dussek’s Rondo, in E flat iad * aed a 2 6 

to Clementi’s Rondo, in C, Op.21 ... 2 6 

11 Woelfl’s Rondo, inC. ... .. wan tea.) ee 

12 Dussek’s Air, with Variations, in G ao 2 6 

13 Sterkel’s Andante,in E flat .. ... «- 

14 Haydn’s Rondo, from Op. 17, in G ee 

15 Beethoven’s Rondo, in C a er 

16° Mozart’s Three Waltzes sidan ° 


ae 
A Thematique Catalogue of the above may be had. 
(To be continued.) 

SternpaLe Bennett's SUITE DE PIECES (Op. 24,) 
calculated for advanced performers, dedicated to Mrs. 
Anderson... ee Cee ae 
The ‘* Suite de Pieces” may with advantage be adopted as a 

sequel to the “ Six Studies.’ They consist of six movements, 

rather intended as studies for command of style and expression, 
than for any peculiar executive difficulties. They are exclu- 
sively meant for performers who can boast of very considerable 
fluency, and who have arrived at a certain point of facility of 
execution, without which it were loss of time to attempt them. 

As musical compositions, they rank among the most masterly 

of the author’s works. 

Second Series -SONATOS, RONDOS, and AIRS. 
Edited by R. Barnett. 
1 Dussek’s Sonata, in B flat, Op. 24, dedicated to 


Mrs Chenery, ... ee ee ee ° 

2 Steibelt’s Rondo, in E flat, dedicated to Madame 
Buonaparte — “e e ee 3 0 
3 Clementi’s Sonata, in B flat, from Op. 24 3.0 
4 Clementi’s Sonata, in E flat, Op. 11 ee 3 0 
5 Dussek’s Thema Con Variazioni, in B flat,Op.71 3 0 
6 J. N. Hummel’s Brilliant Rondo, in E flat 3 0 
7 Haydn’s Sonata, in Eflat ... ee «< 4 6 
8 Clementi’s Sonata, in A, No. 1, Op. 33 ax 
g Sterkel’s Rondo, in A tea ee 2.0 
10 Dussek’s Sonata, in G, from Op. 47 4 0 
11 Dussek’s Consolations in B flat 3.0 
12 Clementi’s Sonata, No. 1, Op. 34, in C 5 0 
13 Parodies’ Sonata, in F aa «e “s 2 6 

A Thematique Catalogue of the above may be had. 
To be continued. ) 
CLASSICAL PRACTICE. 

Edited by Witt1am STERNDALE BENNETT. 
1 Clementi’s Sonato, in G, Op. 40 ... ee § @ 

2 Dussek’s Sonata, in C minor, from Op, 35, dedi- 
cated to Clementi oe ee eee " @ 
3 Haydn’s Sonata, in E flat, Op. 78 eee 5 oO 
4 G. F. Pinto’s Sonata, in A, from Op.3 ... 4 0 
5 Clementi’s Second Sonata, in B minor, Op. 40 4 o 

6 J. S. Bach’s Sonata, in D minor, No. 2 of the 
** Suites Angloises,” ee ose “e ° 

7 Woelfi’s Introduction, Fugue, and Sonata, in 
Cminor,Op.25 ..  .. ee ee 5 0 
8 Dussek’s Sonata, ** The Farewell,” inE flat,Op.44 6 o 
g Clementi’s Sonata, in D minor, No. 3, Op.40 6 o 


A Thematique Catalogue of the above may be had, 
(To be continued.) 
Cuartes Coventry, 71, Dean Street, Soho. 
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ya Treffz’s Song, the RIDE—Altes 


Liebeslied, with the original German Words, and an 
English Version by Count de Horsey ; together with hand- 
somely-mounted Portraits of the Heroines of the Ballad. This 
isthe Song with the burden ‘Trab, Trab,” sung by Jetty 
Treffz ; but its value is enhanced a thousand times by Count 
de Horsey’s spirited Version, The ‘ Ride” must have a great 
run. Post-free, 24 stamps. 


rare and Jeannot Quadrilles. — 


Solos, 3s.; Duets (Pianoforte), 4s.; Septett, 5s.; Full 
Band, 12s. In these Quadrilles, all the Melodies of the far- 
famed *¢ Songs of the Conscript” are contained, The arrange- 
ment is admirable; the well-known airs “ set the spirits dancing 
before the feet begin.” In popularity they surpass the most re- 
nowned dances of former times. The Continent is now ringing 
with the beauty of these Melodies, and throughout the whole 
civilized world their all-pervading influence is felt. New 
Editions of the Songs are published every week: already have 
there been issued upwards of ONE HUNDRED THOUSAND COPIES. 

ew Sacred Son 


London : C. Jerrerys, 21, Soho Square, 
N Consider the Lillies of the field 
No more on Jordan’s banks we stray - 
Old Ivy’d Church - - - - 
Old Deserted Church : - - 
O Lord, I have wandered - 
Lord, keep my memory green - -  F.W. Bryon 
Hark, o’er the calm blue sea - - W. Guernsey 
Jerusalem, thou that killest the Prophets, Mendelssohn 
But the Lord is mindful of hisown - Mendelssohn 
Infant’s Prayer - - - - - Novello 
O Lord have mercy - - - - Pergolesi 
Thy Mighty Power, with contra-basso obligato, Novello 


Hark ! the sweet bells of the ‘ ‘ 
Sabbath are ringing - } Solo & Trio. Dr. Smith 


‘i Old Ivy’d Church, a Sacred Song, 


the Poetry by Grorce James Cooxg, Esq., the Music 
composed by ALEXANDER Lee. Price 1s, 3d. 

“¢ Mr. Alexander Lee has had many great successes as a 
ballad composer, but this, one of his latest productions, is, if 
anything, superior in tone to some of his best compositions. 
There is an impressive melancholy in the theme which well 
suits the subject, and the words are above the average. The 
song has been sung with success by Mr. Henry Phillips.— 
Morning Chronicle. Nov. 234. 


he Old Deserted Church, a Sacred 
Song, with a view of Chingford Old Church, Essex, 
the Poetry the same as the above, the Music by GrorcE 
Barker. Price 1s. 6d. 
J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





g Sie 
- J. Reekes 
W. Jackson 
A. Lee 
G. Barker 
Phillip Knight 
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Third Edition.—Price 2s. 6d. 
New National Air, with Pianoforte 
Accompaniments— Addressed to the Queen: also, a 
New Song, “Tis Curisrmas Time ;” for one, two, or three 
Voices, with Pianoforte Accompaniment. Price 2s, The 
Poetry and Music by H. Martes. 
“The Music is characteristic and exceedingly pleasing, it is 
moreover very ingeniously arranged.” —Devenport Independent. 
“* Sway thy Sceptre” has reached the third editien; we 
predict equal success for *’Tis Christmas Time.’—The music 
is lively but graceful; the symphony is an admirable imitation 
of the merry Christmas peal, and the words are simple but 
appropriate.” —Woolmers, Exeter, and Plymouth Gazette. 
J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





| a Academy of Music.—King’s 

Scholarships,-—The Examination of Candidates for the 
Two King’s Scholarships, one Male and one Female, annually 
vacated at Christmas, will take place at the Academy, on 
Friday, the 21st of December next. Candidates, whose age 
must not be under 12, nor exceeding 18 years, will send in 
their names and addresses to the Secretary at the Academy, 
accompanied by the recommendation of a Subscriber to the 
Institution, on or before Thursday, the 13th of December. 
The Certificate of Birth must be produced, previous to the 
Candidate being allowed to compete for a Scholarship. 

By order of the Committee, 
J. GIMSON, Secretary. 

Royal Academy of Music, 4, Tenterden-street, Hanover-sq., 

November 27, 1849. 


| eager of the Singing School from 


the Apollonicon Rooms to St, Martin’s Hall.—Director 

Mr. Joun Hutran. 

ELEMENTARY CLASSES :— 

Class 91, for Ladies, meets on Monday and Thursday Even- 
ings, at Half-past Six o’clock. N.B.—Applications for 
admission to this Class must be made on or before Monday 
next, December 3rd. 

Class 92, for Gentlemen, meets on Tuesday and Friday Even- 
ings, at a Quarter-past Seven o’clock. N.B.—Applications 
for admission to this Class must be made on or before 
Tuesday next, December 4th. 

UPPER SINGING SCHOOLS. 

The First Singing School meets every Wednesday Evening, 
for the Practice of the Works of the Great Masters (accom- 
panied), from a Quarter-past Seven to Half-past Nine o'clock. 
Terms One Guinea per annum. 

The Second Upper Singing School meets (for the Practice of 
unaccompanied Music only), every Thursday Evening, from 
Half-past Seven to Half-past Nine o’clock. Terms, Twelve 
Shillings per annum, 

Pupils who have completed an Elementary Course under 
any competent Teacher, are admissable into the Second Upper 
School, and from thence into the First Upper School.—Tickets 
and full particulars may be had at St. Martin’s Hall.—(Tempo- 
rary Entrance, 89, Long Acre.) 


Now Ready, 
| arenes Catalogue No. 3, at the Re- 


duced Prices, of Music printed for Cuorat SocieTIEs, 
Gratis (or post-free 








in Separate Vocal and Orchestial Parts. 
for two penny stamps). 





Near 20,000 Engraved Music Plates, Copyrights, and other 
Musical Property. 


UTTICK & SIMPSON, Auc- 


tioneers of Music and Literary Property, will Sell by 
Auction, at their Great Room, 191, Piccadilly, early in 
December, a selection from the valuable Stock of an eminent 
publishing house (in consequence of a dissolution of Partner- 
ship), consisting of near 20,000 engraved Plates, consisting of 
valuable Instrumental Works, and Miscellaneous Music, Copy- 
rights, &c.; also Musical Instruments of various kinds, parti- 
cularly First-RATE VIOLONCELLOS, the property of an eminent 
Professor, who has recently quitted England; and a variety of 
Musical property of an attractive description.— Catalogues are 
preparing, and will be sent on application. 
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